Anne-Marie van Sprang

Drumsolo’s

Opening 16.00 to 18.00 Saturday 4th June 2016 with a presentation of the book Tongue
Exhibition open Saturday 4th June to Saturday 9th July
This will be Anne Marie van Sprang's third show at Galerie de Witte Voet (b, 1960 Utrecht). She has had a busy few months, including a solo exhibition in Spaceburo Antwerp. 
Instead of huge, monumental pieces for outdoor spaces - a good opportunity to bring her work to a wider audience - this exhibition shows tiny drum kits arranged in specially built open cases as well as a few drawings. The idea of vulnerability remains crucial to her art practice and here we see it realised in the way the delicate discs are balanced on a thin wire. Anne Marie van Sprang made fourteen different pieces each one smaller than a hand, all belonging to a single theme. In the gallery space she has constructed open wooden shelves along one wall and filled with her fragile, miniature drum kits. Balanced on tiny wires, her porcelain percussive sculptures have a precarious equilibrium.  Cymbals sprout like giant lily pad leaves from thin steel wires, as if dancing to their own silent tune. Snare drums are piled high like an iced wedding cake.  With just a square frame to surround her sculptures, the artist says; "If you stand at the other side of the gallery, you can see all fourteen works - they are like 'brothers and sisters' on an indoor horizon". The idea of the limitless vista is important to Van Sprang, because she prefers us to see as if we are looking far beyond the immediate and familiar.
One way to describe our encounter with her work in general is astonishment with the botanical. Seeing the  images in her new book Tongue, reveals that many of her works are the size of small plants as they seem to have grown rather than be made by hand. But in this show, something different is happening. Unusually for the artist, her recent sculptures don't include human figures. Instead, it is easy to anthropomorphise these wire and porcelain sculptures - each one has its own character, despite not having any recognisable facial features. For Drumsolo's she wanted to do something new for herself - what she describes as her 'free work' which is "the important base for everything". In 2012 she made a tiny sleigh, a wheelbarrow other children's playthings in snow-white porcelain. She wanted to follow up her interest in working with wire and loved 'drawing into the air', with three dimensional lines.  She wanted to explore the relationship between the wire and porcelain as this gives her the opportunity to work with the idea of balance and potential movement. What else is interesting about her work is the sense of humour, which adds something unique to her work. For van Sprang, this is important in life, too. The tiny porcelain version of a huge hand-beaten brass gong drum is a delight, for example,  and is made with such care and attention to detail. In fact, these sculptures often look as if they are communicating with each other. The drum kits are like individual portraits drawn from life. For this show she will show four or five drawings and on each sheet of white paper she has drawn a tiny blackbird, carrying something - maybe a tree branch or the roots - something which might look uncomfortable or improbable.  But perhaps our main focus is on the tiny sculptures. 
Constructed using thin wires, there is the possibility that these sculptures could move with just a slow human breath. At the Museum Beelden Aan Zee, she introduced the potential for movement for the first time in her work. Here the idea is developed by suggesting that these tiny instruments could make a sound. They are irresolutely silent, however, and she sees them as 'abstract' works. Not even a gust of Dutch wind could turn them into Aeolian harps.  

Anne Marie van Sprang will present her monograph, Tongue, an illustrated hardcover book of a selection of her work from 1985 to now. 
Tongue is available from the gallery for €40 
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